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“Daughters of the Dust”
Introduction 
“Daughters of the Dust” is a 1991 film by Julie Dash. The film is set in 1902 and explores the life of an African-American family in Saint Helena Island. Dash wrote, directed, and produced the film and used it to tell the story of African-Americans in the then-segregated South. Dash movie was a success and became the first feature film by an African-American woman to appear in theatres across the US. It featured Kaycee Moore, Cora Le Day, Alva Rogers, and Trula Hoosier, among others. It featured in the 1991 Sundance competition. Arthur Jafa, the photography director, won a cinematography award because of his role in film production. “Daughter of the Dust" is among the best films that tell American history and progress. The film's success reflects its quality production and Dash's creativity and ability to tell a relatable story to the audience. 
Plot Summary 
The movie is set in a 1902 Peazant family living in Dataw Island. The Peazants are descendants of slaves from West Africa among the Yoruba, Mende, Ibi, and Twi ethnicities. The community's physical isolation from the mainland means they preserved their culture and language. Julie Dash set her film on the community and uses three generations to explore their past, present, and future. The film adopts Gullah creole as the primary narrative language. 
The movie starts with a narration by Eula and Eli's future child. The child's voice captures the history of the Gullahs by describing the experiences of their ancestors. It also describes their present state and prospects. The family plans to move to the mainland, and the narrator worries about the effects of modernity and civilization on their culture. The voice is optimistic about the opportunities in the mainland. The matriarch Nana Peazant embodies the community's history and culture. She practices African rituals and wishes the family well as they start their journey to the mainland. Nana reminds the migrating family to remember their culture and honor their ancestors.
Dash introduces a twist in the film through Viola and Yellow Mary. The individuals have contradicting characters and views on life. Viola is devout Christians, whereas Mary is a free-spirited individual with no religious affiliation. The two visited the island to have a last dinner before separating. Trula, Mary's lover from the city, also accompanied her with their photographer. Eli and Eula's marital rift also intertwines in the complex relationship in the family. Eula is pregnant after a white man raped her in the city. Eli is unsure about the future of their unborn child, whom he feels is a betrayal. He had promised to keep their culture, and the child is not part of family blood. The unborn child narrates the dynamics in the family and her about the future. 
Film Analysis 
The first-person narration in the film by the unborn is an excellent technique that makes the story relatable to the audience. Dash used the unborn child's narrative to capture the audience's imagination and personalize the story. First-person narration makes feel the challenges, worries, and uncertainties in the unborn child's life (Sanja & Petković., 2015). Besides, the technique enabled the writer to explore various aspects of Peazant's past, present, and future within the context of a single-family. For example, the child narrates her ancestor's experiences, the challenges faced by her parents, and her future. Essentially, Dash used a single character in the film to explore the history of the Gullah. First-person narration in the film enabled the viewers to connect with the characters, making it relatable.
The high-quality production of the movie also contributed to its success in American theatres. The film's director of photography received a cinematography prize for the excellent work he did in the production. Arthur Jafa adopted a unique approach in the film’s shooting and captured scenes that reinforce the theme in the film. Similarly, the lighting and other effects created a scene reminiscing the film’s setting (Sanja & Petković., 2015). Dash and her crew created effects that reflected the 1902 St. Hellen Islands. The lightning technique allowed the producers to take the viewers back on time to fit the film’s setting. 
Finally, the adoption of Gullah creole in the film's narration gave it an element of authenticity. The character from the island spoke in Gullah to align with the theme and tone of the film. For example, the use of Gullah among the island residents reinforces the aspect of cultural preservation and limited exposure to the "external" world (Bobo, 2016). The authenticity in the film made it unique and relatable to the Gullah natives. 
In conclusion, Dash and her team integrated various techniques to produce an impeccable film. The use of first narration enabled the writer to explore the past, present, and future of the Peazant community within three generations. Additionally, the producers created special effects to make the film fit in a 1902 setting. "Daughters of the Dust" is an impressive film that tells the story of African-Americans from a unique perspective. 
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